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Nichibunken Monograph Series Authors and Translators
Fister: This session begins with a panel discussion by the authors and trans-
lators of Nichibunken’s monograph series and is followed by a similar 
discussion by the LTCB/I-House Press series authors and translators. 
The session ends with further discussion, including participation by 
members of the symposium audience. It begins by asking some of the 
Nichibunken authors individual questions, and then general questions 
that all present can respond to. I hope the translators/editors will feel 
free to offer comments as well. 
Let me start, by way of introducing the kinds of challenges we face 
in translation, with Professor Yamada Shōji. We’ve been hearing about 
these challenges since morning, but a specific example can be seen in 
the Japanese title of Professor Yamada’s first monograph: Zen to iu na 
no Nihonmaru 禅という名の日本丸. The meaning and nuances of the word 
“Nihonmaru” are something Japanese readers will of course under-
stand, but if translated directly into English—The “Nippon Maru” Called 
Zen or something like that—I think most people would have no idea 
what that meant or what the book was about. So, together with the edi-
tor of the University of Chicago Press, we considered several titles, and 
in the end, it became Shots in the Dark: Japan, Zen, and the West, which is 
quite dramatically different from the original Japanese title. I wanted to 
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ask Professor Yamada what he thought at that time, if he can remember 



















て、一人のエディターが、Shots in the Dark を提案してきた。私はあまりピン
とこなかったのですが、調べてみたら Peter Sellers のコメディ映画に A Shot 
in the Dark というのがあって、『暗闇でドッキリ』ですよね、邦題は（笑）。映
画のタイトルというのが気になりましたが、エディターによれば、映画と本を









Your second monograph, which is “Pirate” Publishing: The Battle over 
Perpetual Copyright in Eighteenth-Century Britain, was largely based on 
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English-language sources which 
you had read and then entered 
into Japanese. I should mention 
that Professor Yamada pro-
vided all the original text from 
which he had drawn his orig-
inal book—to the translator, 
who was Lynne Riggs, present 
here. That was a tremendous 
amount of work on his part. The 
translator put the Japanese back 
into the original English, but 
at times she felt there was too 
much quoting, so it was decided 
to paraphrase some of that in 
the English edition. Professor 
Yamada, you must have found 
that your author’s role—the 
checking process—was very different from the previous monograph, 
Shots in the Dark. One simple question: How problematic was it for you 
to go first reading the English and then writing the Japanese book, and 
then coming back to English again? It’s kind of redoing your research. If 
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Fister: ありがとうございました。As the translator, Lynne, what were the particu-
lar challenges of working on this book?
Riggs: A couple of things about Yamada-sensei’s book about copyright in 
eighteenth-century Britain were very different from translating books 
that are about Japan, which is what I do most of the time. One was work-
ing with material drawn from sources originally in English—some of it 
old English. The Japanese text drew heavily from those sources, min-
gling direct quotes with paraphrases translating the gist of the original, 
and the process of going back to the original led to large block quota-
tions. Often direct quotation was necessary, but in other cases, para-
phrasing, inserting the inflection of Yamada-sensei’s argument, became 
a necessary strategy. In situations like that, the process is an intricate 
mingling of writing, editing, and translating. 
The other challenge was to bring out the author’s—Yamada-sensei’s—
particular argument about the subject, so that it will not be buried in the 
text. In other words, if I translated too directly, the points being made 
would not be visible enough to be effectively picked up by the reader. 
When you’re structuring a translated sentence, you can do it just like 
the Japanese, but often it is more effective in English to edit it so that the 
syntax is plainer and the argument comes out more clearly. Sometimes 
it’s impossible to do that when producing a first draft. When editing a 
translation—essential to any translation process—revising for readabil-
ity, sense, and argument, you change the order of phrases or sentences 
in paragraphs so that the points come out better. The presence of real 
topic sentences and progression of paragraphs that meet the expecta-
tions of the English reader and that make the discussion sound like 
the author has said this originally in English, make a big difference in 
the impact of writing, and scholarly writing is no exception. You’re not 
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changing the content, but the communication of the content and argu-
ment is much greater. 
Particularly for this book I was constantly aware that Yamada-sen-
sei’s prospective readers—scholars of copyright in eighteenth-century 
England—were likely to be very familiar with the English sources 
already. As a translator, I was hoping to help Yamada-sensei introduce 
his scholarship into the international debate on the subject. So I felt 
responsible for making sure that it would be well represented. When 
translating about a subject that is not related to Japan, but written by 
a Japanese author, I think we translators and editors are conscious of 
a readership that will have read perhaps a huge number of books on 
the subject in English or other languages. And we’re conscious that the 
book we are creating is entering into—or could potentially enter into—
that debate. We have to be sensitive to the way things are quoted and 
work hard to bring out the author’s argument so that it will be clear.
山田：一つ付け加えさせてください。その本は日文研モノグラフとして無償配布し
ているのですが、これの電子版は、奥付に相当する部分に、いわゆるクリエイ
ティブ・コモンズ・ライセンスの CC-BY-NC-ND を付けています。PDF は
Google Books と Scribd. の両方にアップしています。多分それがディストリ
ビューションの鍵になったのではと思っているのですが、外国のこの分野の専
門家で「見たよ」という人がパラパラ現れています。先日韓国に行って、向こ
うの著作権の行政担当者に話を聞いたのですが、彼も Google Books でこの本
を見たと言っていました。やはり CC で公開するのは効果があるな、と感じた
次第です。
Fister: Next, I’d like to pose some questions to Takii-sensei. The Japanese 
edition of your book included lots of text written in Meiji-era Japanese, 
requiring a translator with knowledge of old Japanese. And in that case, 
we felt that we needed a native Japanese translator, so we asked veteran 
translator Takechi Manabu to undertake the translation. He worked 
together with editors Patricia Murray and also Lynne Riggs. I remem-
ber from first reading the early draft of the translation—reading the 
introduction—where you referred to several statues of Itō Hirobumi, 
whose name is a household word in Japan. You were talking about 
these statues placed in or outside of buildings. So opening with that 
was an interesting discussion that was very suitable for Japanese read-
Part 1: Translation in Scholarship: Experience and Aspirations
日文研翻訳Proceedings_190121.indd   102 2019/01/24   14:32
103
ers who know who Itō Hirobumi was. But I felt that type of introduc-
tion wasn’t going to work for a Western audience. I suggested that we 
add a little bit of background information to fill in the story for Western 
readers about who Itō was and his importance, and you added some of 
that in the preface. When you first submitted the book for the Nichi-










していて、その話をホストの Andrew Gordon 先生に話しましたら、先生もまっ
たく同じ意見。「日本研究、日本に関心がある人で伊藤博文の名前を知らない人
はいないよ、だから大丈夫」と言われました。ただ出版社側にしてみれば、日
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Fister: This is the second book of 
yours that has been translated 
into English. You had one ear-
lier in the I-House series. Have 
you found having two books in 
English help you engage with 
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Fister: Thank you. We’ll come back to you again, but let’s move on to Profes-
sor Isomae. We will focus on Religious Discourse in Modern Japan, which 
is his second monograph published through Nichibunken. One of the 
problems with the translation of this book was the complexity of the 
writing in the Japanese original. The sentences are very long—sometimes 
going over 10 lines—and convoluted, and the referents are often unclear. 
There are numerous quotations from original sources, both Japanese and 
non-Japanese. The first draft of the translation, in the valiant attempt to 
be close to that way of writing, was unfortunately almost unreadable. 
Numerous times I found myself telling Isomae-sensei that if he wanted 
to get those very interesting complex theoretical ideas across to a wider 
readership, he needed to make the language more simple and direct. 
Unfortunately, Professor Isomae was not able to collaborate closely when 
the original translator was working, leaving him to struggle through a 
very long book on his own. We finally decided to essentially overhaul the 
translation sentence by sentence. We only succeeded in the task, with the 
cooperation of the original translator, the assistance of Lynne Riggs and 
her colleagues, and the input of the author and myself, by going through 
numerous rounds of collaboration among a total of six people. No wonder 
that in the end, Professor Isomae made a comment saying that he felt the 
English edition was vastly improved over the original Japanese. 
Professor Isomae, your work has been translated many times before, 
but did the experience of translating this book change your attitude 
towards translation in any way? 
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磯前：この『近代日本の宗教言説とその系譜—宗教・国家・神道』は、先ほども
お話ししたのですが、AAS (Association of Asian Studies) もそうですけれ
ど、religious studies はたとえばユダヤ教、イスラム教といったものも含んで
いて日本研究の領域にとどまらないので、どちらかというと AAR (American 
Academy of Religion) でどうやって認められるかということを考えながら書
いたものです。私は religion を、瀧井先生が言ったようなモダニティの問題——
私は “symptom of modernity” と考えているのですが——として見てみよ
う、という意識でスタートしました。
翻訳には紆余曲折がありました。最初に翻訳してくださったのは、私の 10
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英語はまちがっている」と言われる。あるとき「聖と不浄」を “sacred and 
impure” と私が書いたら、「不浄」は profane でしょうと直された。私は、
profane は「俗」ではないのか、「いくら自分は英語が分からないといったって、
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Riggs: I’ve been associating with very difficult Japanese for a long time. 
When I started out, I could not understand all the sentences and com-
plicated abstract arguments. I learned a few tricks, but I certainly could 
not do everything that was needed to understand the rich text that Iso-
mae-sensei was writing. I had no intention to criticize his style of writ-
ing. I really, definitely needed to understand. That was the main thing. 
I could not do it by myself. I had to have someone at my side, practi-
cally, to help me understand the sentences. And I did have someone 
who would do that; he was an indispensable colleague in that project. 
Toward the end of the book, my colleague Takechi Manabu also got 
involved and helped with the checking of Isomae-sensei’s book. 
If we have collaboration between a Japanese native speaker who is 
well enough educated to understand the content, and a professional 
translator—who is really just a professional, perhaps without a highly 
academic background—we will be able to translate and work it out. I 
think we can do even the most difficult kind of text if we can collabo-
rate, and have time to go through the processes of laying out the mean-
ing carefully. I must say it was excellent that we were able to get the 
time from Nichibunken because its budgetary system allows for exten-
sions—so that we could do a good job and make a book which is a credit 
to Isomae-sensei in English without cutting corners, despite all the chal-
lenges. And of course the content was great. It’s a really interesting book. 
Unfortunately the original translator had a very hard time with the long, 
quite involved sentences with many parenthetical clauses and often 
somewhat run-on structure, that is characteristic of Isomae-sensei’s 
—well, many sensei’s—academic writing. Translating that sort of Japa-
nese into English is an arduous process that takes perhaps 10 times lon-
ger than a simple, journalistic text. The book would have been difficult 
for me if, for example, I had been the original translator. The difficulty 
of translation—the fact that it’s going to take time, and requires careful 
grammatical parsing, extensive background knowledge and research, as 
well as familiarity with the terminology of the author’s field of scholar-
ship—is never going to change. We’re going to always have to approach 
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that with a positive mentality. Of course, I learned so much from this 
project, as I do from every translation project, that I think I’m a much 
better translator as a result. 苦労はいつか役に立ちます。
Fister: I wanted to ask one of our other Nichibunken monograph authors, 
Nanyan Guo, a question. This book—she wrote it in English. She writes 
and publishes in English, Japanese, and Chinese, so it’s a little bit dif-
ferent. There was really no translation involved, but I wondered if you 
could say a few words—when you wrote this monograph in English, 
in what way did you consider your audience, and how was it different 
from your publications in Jap-
anese? The other day we had a 
very interesting conversation 
that in this process, you had 
a different role than the other 
authors because you wrote it 
in English and you watched 





Nature in Modern Japanese 
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Fister: ありがとうございました。Lynne, do you have anything you wish to add? 
One of the points of this symposium is—we’ve called it Reevaluating 
Translation and how it affects scholarship—maybe you want to say a 





















What We Have Learned: Case Studies




































Part 1: Translation in Scholarship: Experience and Aspirations







ができると、ボストンに住んでいる Patricia Murray さんに e メールで送りま















 Patricia Murray is our mentor and collaborator from afar, and gets 
involved in some of our projects. Hopefully we’ll have another 
chance. Pat, you had some comments earlier. Do you want to speak 
about those now?
Murray: いま武智さんが言ったように、どのように翻訳や編集を行うかというプロセスがと
ても大事ですね。I could never, ever work alone. Even if we’re at different 
ends of the world, we’ve got the technology to be able to go back and 
forth with each other almost instantly. And it works really well. When 
I’m translating, I have someone in my own household who helps me a 
lot, answering my puzzlement about elusive meaning in the Japanese 
text I’m working on. I produce a draft and send it off to Takechi-san, 
who corrects the mistakes in my understanding or interpretation, and 
provides alternative phrasing. He is rigorous about English grammar, 
too, which is embarrassing, but very fortunate. 
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Riggs: David, do you want to jump in here with some comments? You are a 
veteran translator and worked with many people. I would like to hear 
your thoughts.
Noble: Sure. I’ve been listening to all of this and trying to think about what 
it is that I actually do. One of the most important things is you can’t 
translate what you don’t understand. I’ve had difficulties with that. I’ve 
been told, “Just translate the words.” It’s written there, you can just—but 
you can’t! You have to be able to internalize what the person is saying. 
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There’s been a lot of talk about discourse. I think what we’re doing 
is trying to serve as a bridge between two—sometimes not just two, but 
multiple—overlapping realms. People speak not just in different lan-
guages; they come from different cultures, different educational back-
grounds. What I’m trying to do as a translator is to listen to what the 
author is saying, digest it, and then say it the way I would say it as a 
native speaker of English. And that does involve recrafting sometimes. 
But there’s a great deal of variation. I found Takii-sensei’s book in many 
respects very easy to translate because he’s very clear and precise in his 
language. The parts that gave me problems were the quotations from 
period sources. That’s always an issue. But translation isn’t just getting 
out the dictionary and turning one word into another. You’re having to 
bridge realms of thought. As everybody has mentioned as one of the 
problems, you need to be providing people who have no background 
in a certain culture or certain field with the necessary information. 
The author doesn’t always provide that because the author knows it. 
His readership in his native language knows it. So it’s not necessary to 
explain the facts commonly known about Itō Hirobumi in Japan. But 
if you take it outside of Japan, you absolutely do have to say various 
things left unsaid in the Japanese. And you have to figure out a way to 
do it that isn’t silly—not Peasant to Prime Minister. You have to be able to 
tell people Itō Hirobumi was prime minister or give some introduction 
to his importance that isn’t a condescension or over-explanation. 
And as someone mentioned: how to handle detail, and the need to 
get rid of perhaps some of the details. I think we’re always doing that 
when translating. Trying to decide: is this necessary, or is there some-
thing even more necessary missing? Removing some things and sug-
gesting other things to be incorporated. 
Riggs: I think we can talk more about that tomorrow, too.
Noble: The point for me is, translation is a service profession. You can be 
creative with it in some ways, but basically, it’s a service profession 
like nursing or psychiatry. We’re there to serve the author, the original 
writer in terms of getting his or her thought across to a different audi-
ence in a different sphere of culture and discourse, and try to bridge 
that gap. But it is an extremely ambitious sort of bridge for one person 
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to build. It is a much stronger bridge if, as everyone has been saying, it 
is a collaborative process. There’s no way that a single person, I think, 
can produce a decent translation. There has to be communication with 
the author. You have to query things. You always have to be able to ask 
questions because there are always things you don’t understand. It’s 
wonderful to work with an author who can read the translated text criti-
cally and point out places that need to be changed. “No, this isn’t right,” 
or “We should work it this way.” That dialogue is important. And hav-
ing a backstop of trained editors and proofreaders who also go over the 
translation—“This doesn’t make sense to me,” “What if we change the 
order of this paragraph.”—There are so many ways that such collabora-
tion works to make a translation not drop like a stone but “sing,” and 
reach readers more effectively. 
I basically learned my translation at Simul, where Saji-san and I 
worked together more than 30 years ago—and which is how we’re still 
working with one another. Simul had—still has—a system for collabo-
rative translation, where the translator would produce a draft transla-
tion, which then would be passed to a native Japanese speaker acting as 
checker. It would then go back to the translator for revision. Then some-
one else would proofread it. Every job went through this very well-de-
fined process before it went out to the client. This process is in fact quite 
standard among reputable professional translation firms. I don’t think 
we can do without that. At its best translation is not a solo job; it’s defi-
nitely a collaborative process. Some of translation firms, unfortunately, 
leave out the editing stage. If a good editor can be part of the process, it’s 
even better. So when you say “translation” from Japanese to English, it 
is by no means a one-step operation; it’s at least five or six steps, some-
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Janet Ashby, do you have anything to add here?
Ashby: I don’t know whether I have a lot to add. I thought Professor Wata-
nabe’s book was especially valuable to translate, and I was pleased to 
work on it. It did have a more constructive tone and was easier perhaps to 
render for a foreign audience. Professor Watanabe was very cooperative 
in the sessions we had working on the book, and even though they were 
very long, they were very helpful. It’s too bad that the distribution isn’t 
better. Hopefully in the future it might be republished so that it might 
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be available for sale. Some of the 
other books in the series haven’t 
always been perhaps of content 
that would interest a lot of people. 
In some cases there were problems 
of format, when a book was com-
posed of pieces that an author had 
written for different publications. 
One of the other problems with 
this sort of series is that it is dis-
tributed free to various institu-
tions. This presents difficulties 
in imagining exactly who the 
target audience will be. We have 
to be aware that it might not just 
be in American institutions but 
in Europe, Africa, etc. The book 
might be made the basis for translation into other languages. Sometimes 
I wonder about the worth of doing something with a limited distribu-
tion, but hopefully with all the problems of publishing now, it will be 
possible to open up new possibilities for distribution through Kindle, 
ebooks, etc., or through, as we spoke about this morning, consortiums 
and cooperative arrangements.
Fister: Yes, it was touched upon this morning in terms of distribution and 
I think in the future getting these books out—they may not have got-
ten as wide distribution as paperback or hardback books—but getting 
them up on the Internet is the next step. That is the direction that things 
are going. As Professor Yamada was saying, one of his books, and now 
[2018] all of our books will be available on the Nichibunken website.
Riggs: At this time I have just finished the second draft of Professor Sueki 
Fumihiko’s book 哲学の現場 ,4 introducing Japanese philosophy in infor-
mal, essay-like style. It is intended for people to think about philosophical 
4  Published as Philosophy Live: A Perspective from Japan in the Nichibunken Mono-
graph Series, No. 20, in 2018. Ultimately the potential of an online publication 
has not been fulfilled for this title.
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questions, but not as a so-called academic work. It assumes a great deal of 
knowledge of not only Japanese but Western philosophy, and technically 
it has footnotes, bibliography, and is written with scholarly rigor. The 
author seemed to want it to be more accessible to a wider readership, so 
when I was translating I thought that the value of me as a professional 
rather than a scholar translator would be that I would interpret/write the 
translation so that anyone could understand.
Unfortunately, it was not possible to work closely with the author, 
so negotiating easy-to-understand language for some parts was not 
possible. Scholars of philosophy would be familiar with Descartes 
and Kant, but would a general reader? Would the quotes from these 
sources embedded in the text make sense out of their original con-
text? I suggested to the author that online links be included to the 
original texts, but wondered which of the various English editions 
of original works he would want to refer to. It seemed like a kind 
of exciting idea that a book translated from Japanese on philosophy 
would be available online, and readers would be able to access orig-
inal English editions via links, the better to respond to his invitation 
to explore how Japanese philosophy could expand the horizons of 
Western philosophy. 
It was very interesting to work on, and it would not have been 
possible without the help of my regular collaborator Takechi and 
one other collaborator with whom we frequently work on this sort of 
thing. For the subject of philosophy, it might have been better to use a 
scholar translator, although it seems that the colleague-scholar might 
succumb to the temptation to make the translation reflect his or her 
own ideas rather than those of the author. If there is any value in 
asking a professional, it might be to try to assure that the voice of the 
author remains at the forefront. Again, however, all these processes 
are really valuable to what a cultural institution like Nichibunken is 
for. There should be a kind of institutional memory for knowing what 
kind of translator is best for what kind of work, not simply to put out 
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Grove: When we did the book of translations of Japanese scholars on Ming 
and Qing history, we ran into that problem all the time because the 
quoted sources were all in Chinese, and when you put them into Japa-
nese, you kept the same words, but we couldn’t do that in English, and 
we spent hours and hours and days and days going around on what 
was the appropriate translation of certain terms. If you look at the book 
you can see what we came up with, but whether we were right or not, 
was sometimes hard to know. 
Watanabe: And you would get much wiser.
Grove: Much wiser. I learned how to read kanbun a lot better than I had 
before!
Riggs: Certainly those are excellent examples demonstrating how translation 
is itself a scholarly endeavor, a process that deepens our learning and 
appreciation for the sources and materials we are working on. I would 
hope for greater awareness of that role of translation in academia as well 
as in publishing. The fact that translation keeps us delving deeper and 
expanding our understanding of texts is why some works are translated 
over and over. 
Noble: I think this is one of the problems we run into all the time, particu-
larly in working with Japanese history and philosophy—you are not just 
translating words, you are translating an entire cultural fabric: what is 
ri? What is ki? What are these basic terms? And this was one of the most 
difficult aspects of translating your book, Watanabe-sensei, because 
it was not just how to translate the words. When we quoted from pri-
mary sources, it was my idea that we should quote from existing trans-
lation. In my mind is the awareness that now there is also a discourse 
in English on Confucianism that’s been built up over a hundred fifty or 
two hundred years, and it seems to me that your English edition should 
want to include that, because that gives the Western reader an anchor 
What We Have Learned: Case Studies
日文研翻訳Proceedings_190121.indd   121 2019/01/24   14:32
122
somehow. If the reader of the English edition has any background at all, 
and is familiar with these translations and terms that are used in the 
English discourse, you can rely on that. 
But then you have the problem of what Imoto-san was talking 
about—does the existing translation reflect the author’s interpretation 
of important terms? And in the case of your book, we wrestled with that 
kind of thing. Every time we do a translation, we bump up against those 
problems. I don’t think there’s a solution; we just find temporary fixes.
Riggs: For the LTCB Series, is there anything else we’d like to mention 








Riggs: Translation gives us the chance to really hone our skills with that 
kind of example—of course poetry, but also these expressions—make us 
want to spend hours coming up with the perfect English version, some-
thing we even sometimes did, back in the days when there was more 
time to savor the pleasures of translation. Pat Murray taught us a lot 
about that back when we were working together. But everything would 
depend on context. Sometimes a pithy saying is just what is needed; 
other times, it might be better not to use any aphoristic turn of phrase, 
but to just translate the meaning. Maybe there is no perfect translation 
for such phrases.
Fister: Working with Lynne on various translations, I noticed that she was 
not willing to “give up” when the meaning gets knotty or complex. 
Especially with Professor Isomae’s book, I would often think we could 
5  For the mono no aware passages, see pp. 236 and 311 and for the treatment of 
the 男は度胸、女は愛嬌 expression, which could be glossed “in men, courage; in 
women, charm,” see p. 303, A History of Japanese Political Thought, 1600–1901 (LTCB 
International Library Trust/International House of Japan, 2012).
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just shorten a difficult passage or leave it out, but she would insist and 
say “no, this may be complex but it can be precisely translated.” She was 
always willing to just tackle it; that is impressive, when a translator is 
willing to be resourceful in keeping the intricacies of an author’s use of 
language intact, even when getting to the meaning requires extra effort.
Riggs: This goes back to when Pat Murray, Takechi, and I worked for Kano 
Tsutomu back in the 1970s and 80s. Kano, who was the editor of the 
Japan Interpreter, 6 believed that anything written in Japanese could be 
written in good English, if you worked hard enough at it. He would sit 
there for hours until we could do it. Witnessing that determination to 
be able to say what is said in Japanese in English, and actually coming 
up with something using the capacity of the English language to get 
around meaning is part of what many people who worked with people 
like Kano-san have inherited. So whenever I am tempted to give up I 
always remember that tradition.
Isomae: My impression is that Lynne has a very flexible, but at the same 
time very stubborn way of approaching subjectivity. She tries to com-
municate through that subjectivity. For our discussion today Patricia 
told me we would focus on the technical side of translation, but in our 
discussion, I have a feeling we are discussing a new theory of transla-
tion focused on how to reorient our subjectivity, our relationship with 
our own language culture. We are raising our awareness of the sub-
jectivity with which we write, the gray zone or in-between space that 
extends between different languages. What is language? What is cul-
ture? . . . we ask ourselves. This is my core experience in working with 
the translation of my book. 
As we were reviewing each successive draft of the translation, no 
one was asserting “I am American” or “I am Japanese,” or insisting 
that something could only be said in one way defined by our own cul-
ture. But we did not cling to our cultural identity; you and Patricia were 
always just asking me to explain myself and listening to my explana-
tions, so we had a good in-between space, and it was a pleasure to work 
6  A journal of social and political ideas in Japan, published from 1970 to 1980. 
http://www.cichonyaku.com/tji_summary.html
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together. Knowing each other’s language and respecting each other, are 
what make it possible to even attempt to perform the difficult task of 
translation. 
A friend of mine at Columbia University talks about the idea of “crit-
ical vision”—we have our own region, culture, nation, and language, 
and we keep to our own stance; we are aware of the question of what 
is a nation, what is a language? In this sense, I am very grateful for the 
opportunity we had to work together on the translation.
Riggs: Flexibility in thinking and strong commitment to using language to 
communicate well—those are qualities career translators really need. 
This brings me to something I wanted to mention. You’ll notice that the 
theme of our program design and PowerPoint display is bamboo, and 
each of you has a bamboo flask in front of you. We had these made from 
fresh-cut green bamboo, timed for the symposium today, and you may 
take these home as an omiyage—Kyoto’s great bamboo. And that I really 
think is the theme of good translation—flexibility and strength. So if we 
can think freely, we can find a way to translate eloquently.
Isomae: I’m just the hopeless product of too much reading of post-modern-
ist, post-colonialist literature...
Nakai: Yes, we know!
Isomae: Indeed, my career started in my forties translating Homi Baba into Jap-
anese, and no doubt it was such English that deeply influenced my writ-
ing. It’s the most notorious post-modernist jargon. So just to think what 
that did to my Japanese! My Japanese has surely come under the strong 
influence of Baba, Gayatri Spivak, and others. So Galen Amstutz, and then 
Lynne was faced with translating very strange Japanese that was affected 
by Indian English, and you showed me how that could be translated into 
clear English.
Fister: Are there any more questions?
Isomae: I’d like to mention a new book I've written, in a rather different kind 
of Japanese—a more popular way of writing—about the 2011 disaster 
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in Tōhoku. For this book, I did not get stuck in abstract, post-modern 
jargon. I realized that if I want people to read my book, I have to write in 
an accessible way. Fortunately, I found I could change my style of writ-
ing. I use several styles, in accordance with different situations. Why? It 
was thanks to working with Patricia Fister and Lynne Riggs, because I 
was made more aware of my writing after our work together on trans-
lating my book. So I am not tied down to one fixed form of writing; 
I became liberated from my old pattern of self-satisfied academese. So 
this is probably the best part of what I learned from our serious transla-
tion conversation.




















7  This monograph, Sentiment, Language and the Arts: The Japanese-Brazilian Heritage, 
will be co-published with Brill and is scheduled to come out in the spring of 
2019.
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Noble: I think I’m with Lynne in that I believe we should be able to trans-
late anything if we give it enough thought. But . . . Heidegger might be 
different (laughter). When I run into things like that, I try my best to 
phrase it in a way in English that makes sense, and then I provide this 
as a gloss to the romanized Japanese term. As an example: “. . . women 
were above all expected to display “charm” (aikyō) . . . being winning is 
equated with having depth of feeling (nasake).”
Nakai: I think in my own writing I’ve moved in the direction of translating 
more. For instance, earlier I might have said bakufu, now I’ll probably 
say shogunate—why not—it basically means the same thing. But there 
are places where you run into problems. For instance, a term like machi 
bugyō, which can be translated as “commissioner,” or “magistrate”—it 
has appeared in various forms in English previously, but it might be 
slightly different for the case of Japan. In our Seji kenbunroku translation, 
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we translated it “magistrate,” but I might do it differently elsewhere. 
There’s no simple solution. You can use some sort of a glossary to indi-
cate what the original is. But in talking about certain subjects, if you 
just translate on your own—saying what it means—[without looking 
at that context], the readers may not be able to connect, between, say, 
“magistrate” and “bugyō.” There have been various efforts to try to nail 
down the terminology and the English equivalents that are most rec-
ommended—the University of Tokyo Shiryō Hensanjo tried to put out a 
glossary listing what are the various terms that have appeared. I would 
be opposed to trying to standardize. There are certain words, like sho-
gun or daimyo, that have become English. But I would be opposed to 
saying that terms have to be translated a certain way. It doesn’t always 
work. There is that problem, as mentioned earlier, with how you connect 
with other publications in English out there when you are talking about 
the same thing and it might not be apparent to the reader.
Noble: This is what I was talking about earlier when I mentioned fitting 
things into a discourse, because we do have this long tradition—now 
more-than-a-century—of English scholarship on Japan, and we can’t 
ignore it. So we do have to respect established English terminology. 
Often Japanese scholars are not aware of that discourse or do not agree 
with it. Sometimes things have been translated and have become stan-
dard in the field, and even if you don’t really want to use those versions, 
they may have shaped the whole way works have been talked about in 
the English scholarship. Flexibility . . . in a sense, when you really need 
to be precise, you can always gloss. But it’s a perennial problem. There’s 
an example, as in Professor Watanabe's book, where he decided not to 
translate Meiji Ishin as “Meiji Restoration” (as it usually is), but...
Watanabe: . . . as Meiji Revolution.
Riggs: And then there is a place in the book where Watanabe-sensei explains 
why he has done that. So there are precedents that we know, but I have 
also learned that scholars have moved beyond the terminology that 
was once established as “correct,” so we have to be careful not to use 
what we learned in graduate school forty years ago, but to keep up with 
the way research has heightened awareness and deepened knowledge, 
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showing us better alternatives and more finely tuned approaches. We 
do want to know what all these past options were, in order to better pick 
the one that will work best in our particular project.
Noble: Yes, the handling of “Meiji Restoration” in Professor Watanabe’s book 
is a good example of the collaborative process; the explanatory note about 
that which appears in the detailed “Editorial Conventions” part of the front 
matter, arose out of our arguments over how to translate the term and 
involved both the author and the entire editorial staff. 
I really learned a lot from Professor Watanabe’s book. I put up a lot 
of resistance to “Meiji Revolution” because I had imbibed so much of the 
English language literature on Japan over the years. I thought we really had 
to stick with Meiji Restoration—which is the American—the English-speak-
ing way of talking about the event. But Watanabe-sensei said: “No, it was a 
revolution.” And he backed that up with a compelling argument.
I feel embarrassed that I was as resistant as I was, because there was 
a very important point being made there. This is sometimes a problem 
with translation. We want to smooth the text down into something that’s 
familiar in English and sand the rough edges off of it. Walter Benjamin 
talked about translation, saying that this is one of the real dangers. You 
take something that is really vital and interesting in another language, 
and then you remove all the vitality and uniqueness, and you have your 
translation. I think there’s always this problem of how far to push it in 
that sense. Always a difficulty.
Murray: Things are changing, have always been changing. We get new 
ways to express things in English, like “wabi” and “sabi,” and that sort 
of thing, which is becoming more familiar to people without translat-
ing, just the way it is. But if it is translated, the ways that it is conveyed 
are probably different from what they were 100 years ago. And I imag-
ine more effectively. Another thing that is happening is that—probably 
through anime and manga—we’re getting a lot more Japanese words 
into younger people’s consciousness—Americans’ anyway—and the 
meanings are kind of anime-ese or manga-ese—it’s not very wide. 
Riggs: Like 聖地 “seichi.” I've been encountering this in all sorts of popu-
lar-writing contexts—and it’s not “sacred ground” or “the holy land” 
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in quite the same way as if the context were religion—it’s the way the 
manga and anime people use this word in their own cultural context. 
When I think of what it originally may have meant, I’m kind of stymied, 
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Fister: Linda, would you like to comment here?
Grove: It’s not about the project I introduced this morning, but what I 
learned from translating. The first book was translating the Ming-Qing 
histories, and I actually translated two of the essays. One by Naka-
jima Sadao and the other by Tanaka Masatoshi, and they were very, 
very different. Nakajima’s Japanese was easy to translate—almost like 
English. And Tanaka was famous for writing “akubun.” And I spent 
an immense amount of time going over it with him and getting him to 
explain what he was trying to say and, in the process, getting a kind of 
history of postwar Japanese sinology, so that gradually all the pieces of 
his argument fit together. So I learned an immense amount from doing 
the translation—things that there would have been no other way to 
learn—things that one would have had to spent an immense amount 
of time reading everything and still not having a kind of guide to lead 
you through, where things were going and what they meant to people 
who were inside the system and how we could make it intelligible to 
people outside.
The second one—of what I’ve done has come out of my own schol-
arly interest, and so I’ve been trying to do things related to them. Nor-
mally you are reading sources—so I read Chinese sources, and Chinese 
or Japanese interpretations, and so I’m working with materials that are 
outside my own culture, and in a sense translating is the next step, in 
sharing what you’ve learned with other people. So instead of just pil-
ing it up here—saying, “look I know all of this”—we sort out the things 
that we find really interesting and useful, and then go one more step to 
share them with other people by doing translation. 
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And my guess is that for people who have regular jobs and do trans-
lation besides, the impulse to share is part of the motivation. 
Nakai: I’d like to mention something totally different. In reading through 
the profiles of the participants here today, I noticed that a number of 
people studied at the Inter-University Center for Japanese Studies, and 
I am a 2-ki sei of the Center and a great supporter of it, and I would 
hope that maybe something could be drawn out of this—I counted four 
people among us who were mentioned as having studied there—and 
I’m yet another—not mentioned. So perhaps the part that the Center has 
played in training now several generations of people in Japanese studies 
is just invaluable and it’s an institution that deserves all the support that 
it can get in various ways.
Tomorrow I’m going to talk about translation of primary sources, 
which is probably my first love. One of the most valuable and most 
impressive translations of Japanese into English that I’ve encountered, 
and also one of the most underused, is Law and Justice in Tokugawa Japan, 
in which John Henry Wigmore was the overall editor. It was a 100-year 
project and was published by Tōdai Shuppankai in 15 volumes. I will 
talk more about Wigmore’s translation project tomorrow morning, but it 
should be noted that it was started in the mid-Meiji period and carried 
on all the way into the postwar period, when the final volumes came 
out. It’s an impressive work that gives a wonderful picture of all sorts 
of aspects of Tokugawa life. I once taught a course designed around it, 
using various cases drawn from it to give a picture of how ordinary peo-
ple could be caught in all sorts of circumstances. Many famous scholars 
from the Tōdai Hōgakubu, including Ishida Ryōsuke, served as advi-
sors to the project over the years. 
The translation is really very good, and includes some annotations. 
Unfortunately, it is often not used to its potential. Probably the main rea-
son it’s not used is because of its organization, which is by topic—such as 
loan cases—because that’s what these records were kept for, for deciding 
all kinds of suits about deaths, loans, etc. So it is indeed formidable; even 
if you look at it you might not see what is there to make use of. 
Nichibunken would be a great place to make this epochal resource 
more usable. Scholars here could take a source like that and reorganize 
it as a kind of social history of Edo society. More explanation could be 
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provided for what the cases are, and what they tell about Edo society, 
with more background. And it could then be made more accessible and 
available to researchers, teachers, and students. 
From the point of view of an educator, the translation of primary 
sources like that is something that is not sufficiently available overseas. 
We do have numerous secondary studies of such sources, for example 
Professor Watanabe’s book, which includes quotations translated from 
various sources, but still you are looking at it from his perspective. 
What students really need is—at an early stage before they can get into 
the Japanese materials themselves—materials with which they can use 
and gain skills in historical analysis. Law and Justice in Tokugawa Japan is 
such a source that will enable them to do that. So, apart from promot-
ing translation of present-day material, an institution like Nichibunken 
could take an existing source, which is really a monument of translation 
from Japanese into English, and which involved several generations of 
major scholarly figures, and turn it into something that would be really 
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Riggs: Perhaps I am not the only one feeling exhilarated by the great con-
vergence of views and the rich contribution of different perspectives we 
have shared here today. People outside this room may not quite be able 
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to grasp the value of translation, but I think we certainly do. Professor 
Takii, Professor Yamada, Professor Isomae, Professor Guo, you have also 
helped us appreciate the value of translation for scholarship itself, for the 
pursuit of scholarship, and also what we translators who make our living 
by translation can learn from scholarship. I am hoping that this exercise 
will open up avenues for even better collaboration and better translations. 
We are looking forward tomorrow to looking at things a little more 
on the nitty-gritty level, a little more focused on what we actually do in 
translation, in hopes that it will really show both people who are more 
engaged with scholarship itself and people who are more engaged with 
administration or the management of translations what professionals do 
and what kinds of issues are always in our minds as we work. 
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